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To perform world-class ballet in Hong Kong and abroad
with an identity that fully reflects the unique vitality of
Hong Kong.
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HE HONG KONG BALLET

The Hong Kong Ballet is one of the premier classical ballet companies in Asia and continues to develop
into a world-class institution with an identity that reflects the vitality of Hong Kong. Celebrating our 30th
anniversary in 2009, the Company has evolved into a vibrant performing arts organization with a cohesive
core of dancers and an expanding repertoire that reflects the highlights of celebrated choreographers as
well as the work of nascent artists from Hong Kong and China.

Our artistic team and 43 dancers originate from nine countries — with a strong contingent of Chinese
artists — and perform a repertoire that combines 19th and 20th century classical masterpieces, challenging
contemporary works and special commissions. During the 2008-09 season, the Company’s 37 performances
of seven productions and educational and community outreach programmes reached an audience of
70,000.

Continuing to build its international profile, The Hong Kong Ballet conducted two critically acclaimed tours
in China during 2008-09. Since 1997, The Hong Kong Ballet has concluded over 18 tours to 10 different
countries in North America, Europe and Asia. The Company was invited to participate in the 2008 Shanghai
International Arts Festival with Giselle as well as to debut at the Opera House of Beijing’s National Centre
for the Performing Arts with Swan Lake in January 2009. Joining The Hong Kong Ballet in May 2008, Guest
Principal Dancer Tan Yuan Yuan toured with the Company for both of these invitations. Ms. Tan is a Principal
Dancer of the San Francisco Ballet and will be splitting her time between the two cities.

Our repertoire reflects both the heritage and origin of ballet in Europe as well as contemporary influences

from around the world. The Company performs full length ballet favourites, such as Swan Lake, The

Nutcracker and Giselle, as well as the finest classical works of the 20th century, such as George Balanchine’s
Concerto Barocco, Theme and Variations and Tchaikovsky Pas de Deux, Rudi van Dantzig's Romeo
and Juliet, Ronald Hynd's The Merry Widow and Coppélia. Steptext, the work of modern ballet master
William Forsythe was added to our repertoire this year, while our special commissions supported local
choreographers Yuri Ng and Eve Chan.

Educational and community outreach programmes form another key initiative of The Hong Kong Ballet.
The talks and lectures, demonstrations, master classes and backstage tours, serve to increase awareness

and deepen appreciation of ballet for the public, in particular for young people and students.

In recognition of the Company’s efforts, we were the recipient of two Hong Kong Dance Awards in 2009:
Tricolor, a collection of masterworks from 20th century ballet, and the original production Evolution of

Ballet, which was credited for its informative and dynamic presentation of the art-form'’s history.
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CHAIRMAN'S OVERVIEW
ESERETFEMOE

Entering its 30th anniversary year, The Hong Kong Ballet encountered several exciting
milestones along its path of becoming internationally recognised as a major classical
ballet company. Performing in the Hong Kong Arts Festival for the first time in 15
years, the Company debuted to full capacity audiences with programmes by three
prominent ballet artists: William Forsythe, a highly acclaimed active choreographer;
Wang Xin Peng, the most renowned Chinese choreographer; and George Balanchine,
the greatest choreographer of the 20th century.

After a hiatus of four years, we resumed touring in China with two high profile
invitations: as a participant in the Shanghai International Arts Festival and a debut
at the National Centre for the Performing Arts in Beijing. Adding to our depth, the
leading international Chinese ballerina, Tan Yuan Yuan, joined The Hong Kong Ballet
as a Guest Principal Dancer in May 2008. Splitting her time between the U.S. and Asia,
Ms. Tan danced three programmes with the Company: Tricolor in Hong Kong, Giselle
in Shanghai and Hangzhou, and Swan Lake in Beijing.

Besides pursuing a vibrant approach to classical works, the Company continues to broaden and deepen
its artistic range and capabilities by adding neo-classical and modern ballets to its repertoire, as well as
commissioning new pieces by emerging Hong Kong talent. We showcased eight of our own dancers at a
young choreographer’s workshop, Watch This Space. Supporting these artistic initiatives, our audience
remained stable during the 2008-09 Fiscal Year, with over 70,000 people attending our performances and
educational outreach programmes in Hong Kong and China.

Despite stable box office and touring revenues, the financial position of The Hong Kong Ballet remained
strained, however, with a $4.3 million deficit recorded for Fiscal Year 2008-09. To a large extent, this shortfall
was due to delaying our annual fund-raising event until the early part of Fiscal Year 2009-10. This year also
marked the beginning of a new subvention structure for the Company, as well as the commencement of the
Venue Partnership Scheme. These changes resulted in total subvention increases from the Hong Kong SAR
Government of $6.6 million, with offsetting increases in rental costs of $5 million.

On the personnel side, we were delighted to welcome a new Artistic Director, Madeleine Onne, who joins us
from Stockholm. As the former Artistic Director of the Royal Swedish Ballet, Ms. Onne brings considerable
experience and expertise to Hong Kong. Our former Artistic Director, John Meehan, departed from the
Company in January to return to the U.S. to become a professor. We would like to thank him for all the
contributions he made to The Hong Kong Ballet and to wish him the best in academia. Additionally, our
former Business Director, Evonne Tsui, became the Executive Director during the year, replacing Honorary
CEO Stacey Morse. We would like to thank Mrs. Morse for her efforts and hard work.

On behalf of the Company, I would like to thank the Hong Kong SAR Government and all our sponsors,
patrons, supporters and advisors for their generous, thoughtful and continuing support.Iam also extremely
grateful to my fellow Governors, Ball Committee and Guild Members, the artistic and management teams,
dancers and staff for their dedication, loyalty and time in helping to bring ballet to everyone in Hong
Kong.
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LEADING THE WAY

Madeleine Onne Artistic Director In March 2009, The Hong Kong Ballet
announced the appointment of a new Artistic Director, Madeleine Onne. With a dance
career spanning 24 years, Ms. Onne served for six years as the Artistic Director of the
236 year-old Royal Swedish Ballet where she also was previously a Principal Dancer.

Ms. Onne was credited for elevating the artistic level of that company during her
tenure and achieving strong box office revenues with her programming. As the first
Artistic Director in The Hong Kong Ballet’s 30 year history to have previously headed a
major international ballet company, she will leverage her experience and expertise to
lead the Company into the next era of its development.

In her dance career, Ms. Onne also founded and managed Stockholm 59 Degrees
North, a dance company comprised of 15 of the Royal Swedish Ballet's most prominent

dancers. Her artistic achievements were recognized by several distinguished awards:
becoming only one of five women to have received the title of Royal Court Dancer
from HRM King Carl XVI Gustaf, receiving the prestigious royal medal Litteris et Artibus, and being awarded
The Royal Swedish Opera’s Gold Medal of Honour.

The former Artistic Director, John Meehan, departed The Hong Kong Ballet in January 2009 after two
productive years to become a professor at a prominent U.S. university. Under his leadership, the Company
expanded its artistic range and began collaborating with internationally recognized guest artists. In his
programming, choreography by George Balanchine, William Forsythe, Ronald Hynd, Serge Lifar and Antony
Tudor entered the Company'’s repertoire. Visiting artists such as Merrill Ashley and Sofiane Sylve brought
an international perspective and their high standards of expertise to Hong Kong.

EBEXE a4z SESESER000F38SHEIEEEAT —INERER, BXE ?‘"WEﬁMEHﬁ%%@
B, BRES 23 ERENBHERREGEESREIERERS A RBHIZEERBEZCE,

EXRGHEERFEAREEZENE  LEENEHKETEHRES  ERBFTEREE, FRABE30ERENER
EERMZEERELRNENEE K ERBERMESNERNERNB T EEEENTLT.

EXEEMIES15MEMAIREERIEIFEEZE M S Stockholm 59 Degrees North, X REFZEE HER(Fm.,
MHBNNEREZES  BEEGRR, HRSUERABITHE A AHER '2EE8E KRENLERERZ— , XBE
M ERHE Litteris et Artibus, RIRHERRAIRIZEEKE,

RMIEMEEREXIN2009F 1 AR, fiEXEERBRER. KEXETRENE, BRATEESNEREE, XA%EE
THEBRRENREF. ANEST, BEELTHELR CER. RENA, BB B8R B BENRRE &
MfEm, EREFRUBEANABRORY , AEETRERRBRRESER ZEEKE,

Evonne Tsui Executive Director In January 2009, The Hong Kong Ballet
announced the promotion of Evonne Tsui Ka Ming to become the Executive Director.
Ms. Tsui joined the Company in the middle of 2008 as Business Director.

With a commercial career spanning 20 years, Ms. Tsui has experience in a diverse
range of consumer and industrial businesses and held a number of senior executive
positions in Hong Kong and Paris. Graduating from the Ecole Nationale des Ponts et
Chaussées, Paris with an MBA in International Business, her appreciation of visual
arts and culture was first nurtured as a painter and jewelry designer during her
years in Europe. She shares the vision of leading The Hong Kong Ballet to become
an internationally recognized company and is a strong advocate of delivering best
practices at all levels of the organization.

During her tenure, Ms. Tsui had led initiatives at The Hong Kong Ballet to improve
the budgeting process, to upgrade accounting and reporting procedures, to improve
medical and physiotherapy care for dancers and to increase the profile of the Company through touring
opportunities, audience building projects and community outreach activities.

FRER THeE SEZESER009F 1 AEHREBHIATHAE, RERR2008FERMABSE , HITEH

48 EA

G\ I o

HERBRE20FQCE , CEBRSESHNTIETE  REBNEREIZEASRTHRER. BER EcoleNationale
des Ponts et Chaussées ZETHEEME L2 , TERERESHE  MitHESEMTIXCHNEBESHRENBERN A
ERTHRERG, REBHEECEEER  PTROSHBLTEFEERE.

HREREHEE  SESEENEVREERE. RASHNRSERF. NEZESBRENMELEERT  TEAKEE
t. BRARAEANLERIIREHRAZENRE,



Lighting f&
Yeung Tsz Yan 5 F X

Ambush (12{R)

Choreography 43 %: Li Jia-bo Z 518

Music E4: Yo Yo Ma, Ambush from Ten Sides
BRR THEHR

Costume Design %% 5t: Li Jia-bo, Li Wei-qun
FRiE, FRE

Béte Noire (iLVE)

Choreography #&£%: Brett Simon 7 & 45

Music E#4&: Tom Waits & Kathleen Brennan,
selections from Alice

Costume Design FR# %5t

Brett Simon, Wong Yuen Ching /i &4, &S

Collage of One (——)

Choreography/ Set & Costume Design / Video Direction /

Editing 4 5%/ 6 = R IR RAT/ G R/ B
Yuh Egami ;T L&

Music & %: Arvo Part, Spiegel im Spiegel
Video Lighting $% & /& : Wayne Wong {8 %

Déjalo Donde Estaba (Leave it Where It Was)
(IEEBA)

Choreography / Video Design #s 55/ #% 15 5% 51

Carlo Pacis HR%

Music & %: Narciso Yepes, selections from Recuerdos
Costume Design fR¥E &5t

Carlo Pacis, Izak David Claase

BRE, PRAE FHH

Footprints ( RARZARE , RATART)
Choreography 43 %%: Selina Chau & &8 ik

Music E#4: Joe Hisaishi, selections from The Sun Also
Rises; Ng Cheuk Yin, March March; Li Jia-bo,

arranger Ma Lap Yin, Beautiful Solo River

Set Design ffif & 5t: Selina Chau B $8fX

Costume Design fR#:&5t: Selina Chau, Eve Chan
BRMR. RER

Nothing (ZE&)

Choreography / Set & Costume Design 4 %% /

i R BRE¥EERE: Li Yi-ran A4

Music & 4: Mika, Love Today and Over My Shoulder;
Klazz Brothers and Cuba Percussion, Farandole

Man Woman Man ( BE %)

Choreography / Set & Costume Design 45 %% /
8 R AREE R 5T: Aurora Kwong BFEE 14
Music E4E: Forever Faithless, Insomnia

Yellow (&)

Choreography / Set & Costume Design 45 %% /
s R AR#ER5T: Jonathan Mangosing & #k
Music & #%: Jay Chou, Wo Bu Pei; Jon Brion,

Peer Pressure; Snow Patrol, You Could be Happy;
One Repulic featuring Timberland, Appologize

Photo ##: Conrad Dy-Liacco (Page 14-15)

WATCH THIS SPACE
( +m &R

Young Choreographers’ Showcase
FERBEREHAE

18-19/4/2008 (7:30pm)
20/4/2008 (2:30pm)

Theatre, Sheung Wan Civic Centre
ERXRPOEIR
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Tricolor (FER) Jardin aux Lilas ( T& &) 13-15/6/2008 (7:30pm)
Lighting Design & ¥ 3%t Leo Cheung 3&REX Choreography 4 £ : Antony Tudor K% 8- £ 8 T R I C O L O R 14-15/6/2008 (2:30pm)

Conductor #§#2: Emil de Cou EX & Music & 4: Ernest Chausson, Poéme Opus 25 %
Orchestra #£2: Hong Kong Sinfonietta & & /\33 & 4 E BX -8 Poéme Opus 25 (( g @ )) _ ) _
Répétiteur HEEZERT: Donald Mahler 4N EE#) Grand Theatre, Hong Kong Cultural Centre
Suite en Blanc (A& 48/ ) Set Design ffi & 3% &t: Ewing Chan lR&R 58 BEX RO KEIPR
Choreography 4 2: Serge Lifar B B4 Costume Design FR# &5t Yuri Ng RF 2!

ialini 53z, ; P =3
Music Z#: Edouard Lalo, Selections from Namounausic Violinist /\#235: Natsuko Yoshimoto ZARZ2F
EEENE (MR B

Répétiteurs HEZE B Afi: Maina Gielgud, Paul DeMasson White swan Pas de Deux (EIX#5% A %) _
BH-EBR. REBA Choreography 4 £: Marius Petipa 5 &2 New Production £ &

Music Z4&: Pyotr Ilyich Tchaikovsky 5&7] X 7 &

Rubies (AIER)

Choreography 4 £: George Balanchine &4 B &
Music &% Igor Stravinsky, Capriccio for Piano

and Orchestra

SEASRIXHTR Capriccio for Piano and Orchestra
Répétiteurs HESFIEEM: Sandra Jennings & - ¥ 1R i
ffi = R AR %€ ER &t Set & Costume Design:

Bill Haycock B ¥

#ZBE Solo Piano: Helen Cha &iB{&

&
L

B

Based on colours of the French flag, The Hong Kong Ballet presented “The programme showed the stylistic and
a collection of masterworks from 20th century ballets by Antony Sl e Sl iU oo s L0 2 el
Tudor. S Lifar. G Bal hi d Marius Peti with a new degree of technical assurance.
udor, Serge Lifar, George Balanchine and Marius Petipa. South China Morning Post

q . . . . PER r P 3 & A=15
Tudor's Jardin aux Lilas, an intense, ,psycho!og|cal work, is in ﬂﬁﬁfﬁgﬁg &%ﬁgggé:gﬁmmm
marked contrast to George Balanchine’s Rubies, set to a jazzy (BmE=R)

Stravinsky score. The neo-classical, technical showpiece Suite en
Blanc serves as a perfect accompaniment to the romanticism of the
White Swan pas de deux from Swan Lake. Featuring Tan Yuan
Yuan, Guest Principal Dancer of The Hong Kong Ballet and Sofiane
Sylve, former Principal Dancer of the New York City Ballet, a Hong
Kong Dance Award 2009 was awarded to Tricolor for the dancers’

masterful performance and excellent production.
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Photo ##: Jimmy Chan (Page 18-19)

COPPELIA
(EBBH)

22-24/8/2008 (7:30pm)
23-24/8/2008 (2:30pm)

Grand Theatre, Hong Kong Cultural Centre
Epi 3 AL ARTVINE S
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GISELLE
(S&E®)

28-30/11/2008 (8:00pm)
29-30/11/2008 (3:00pm)

Lyric Theatre,
The Hong Kong Academy for Performing Arts
BB EEZ2RNBI
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THE NUTCRACKER
( & #k %k F )

19-21, 23-27/12/2008 (7:30pm)
20-21, 25-26/12/2008 (2:30pm)

Grand Theatre, Hong Kong Cultural Centre
BB ROLKRBI

12/08
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Clear (% . )

Choreography 4 £: Stanton Welch BriB1E 28 &
Music Z4: |.S. Bach B

Musicians E&=#:

Joseph Vickers, Huang Zheng, Matama Takahashi
B2, =i SEEK

Lighting Design f& # 3% 5t: Originated by Lisa Pinkham
Re-lit &7 #117: Leo Cheung 3R B X

Costume Design R %% &t: Michael Kors @5 -1 8

Concerto Barocco (BT iZ= )

Choreography ##%%: George Balanchine &34 B
Staged by HEAR48E:: Sandra Jennings M3 -3 4B B
Music ZF4: ).S. Bach B

Musicians j# %% Sylvia Chow, Cai Ying-giong
AfES. BHR

Lighting Design & #3&5t: Leo Cheung 3R EI X

phy ¥R % william Forsythe & & # &
ostume & Set Design & SEARR </ #f = R 71

Musicians ;& =% Sylvia Chow, Cai Ying-qiong
BfEn &R

Recording by Nathan Milstein KEH71B§% 5
Lighting Design f&£3&5t: Leo Cheung 3R B X
Re-lit fEH 17 Leo Cheung FREIX

Mein Bach (B #%)

Choreography & 5%: Wang Xin Peng E#§

Music E4&: |.S. Bach, Arvo Pért, David Morrow

Bk, MHERAR HE

Dramatic Composition B BIfEi%: Christian Baier
RENER FE

Costume Design FR#i%5t: Andrea Meyer R{&EZ4- 1535
Lighting Design f& 3% 5t: Leo Cheung 3R E 5k

ALL BACH
(B - &E)

A 2009 Hong g Arts Festival Programme

A programme of the 37th Hong Kong Arts Festival, All Bach was
made up of four innovative contemporary ballets — Concerto
Barocco, Clear, Steptext and Mein Bach, performed to a glorious
Baroque score by J. S. Bach. Steptext by William Forsythe, a
technically thrilling and highly dramatic piece, made its premiere
in the show. The production reached 93% house capacity.
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Lyric Theatre,
The Hong Kong Academy for Performing Arts
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“There is nothing easy about this work for
either dancers or audiences - it is as demanding
intellectually asitis technically - and the dancers
and guest répétiteurs are to be congratulated
on a stunning performance.”

South China Morning Post
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Auditorium, Sha Tin Town Hall
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WORLD-CLASS ARTISTS
R %EHNX

The Hong Kong Ballet was delighted to welcome international guest artists of the highest calibre to work with
the Company. Our collaborations with world-class practitioners in the ballet field deepened the Company's
artistic development, as we benefited from new material in the repertoire.

After George Balanchine, the work of one of the great living ballet masters, William Forsythe, entered the
Company'’s repertoire. Tan Yuan Yuan of San Francisco Ballet, one of the world's leading and most critically
acclaimed ballerinas, joined The Hong Kong Ballet as Guest Principal Dancer from May 2008.

Some of the prominent guests included Sofiane Sylve, former New York City Ballet Principal Dancer, who
performed several lead roles with our Company, including Tricolor. Best-known Asian choreographer
Wang Xin Peng presented his ballet Mein Bach, while the highly reputed Ronald Hynd staged his comedy
Coppélia.

Marking their debut in Hong Kong to work with our dancers also included répétiteur Agnes Noltenius
and Ballet Master, Thierry Guiderdoni, who came to stage Steptext in February 2009. Ms. Noltenius also
conducted a Masterclass workshop on the choreographic process and improvisation technique of William
Forysthe. Respected répétiteurs like Maina Gielgud, Paul DeMasson, Donald Mahler and Sandra Jennings,
and set and costume designer Roberta Guidi di Bagno assisted The Hong Kong Ballet in realising our
productions to high standards.
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“The dancers were wonderful, extremely
concentrated and pleasant. I was impressed by the
level of the company. The performance of the first
cast was of a very high standard. They understood
the essence of William Forsythe's work. In the
process of rehearsals, it became better and better
each time. I would be very happy to work with the
company again.”

Agnes Noltenius, Rehearsal Director of Steptext,
former dancer of Forsythe's Frankfurt Ballet
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“I am sure that Mr. Tudor would have been so
happy to see his wonderful work come to life!”
Donald Mabhler, Répétiteur of Jardin aux Lilas
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“It was an amazing experience working with The
Hong Kong Ballet. The dancers were so excellent
and they really gave themselves over to learning
Balanchine's difficult choreography! I am so proud
of their work and look forward to working with, and
seeing this wonderful company in the future!”
Sandra Jennings, Répétiteur of

Rubies and Concerto Barocco
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“I am delighted to be here in Hong Kong, to stage
the sensual feast Suite en Blanc...The reputation
of The Hong Kong Ballet overseas is very strong.
Not only has it got world-class principals, but also
there is depth of talent.”

Maina Gielgud, Guest Répétiteur of

Suite en Blanc
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TRAVELLING OUT

&8 kg o E

Giselle and Clear
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The Hong Kong Ballet delivered five performances of Giselle and
four performances of Clearin a 10-day tour, averaging over 80% in
attendance. Featuring the Company’s Guest Principal Dancer Tan
Yuan Yuan and Principal Dancer Jin Yao, the sold-out performances
at the Shanghai Oriental Art Centre were part of the distinguished
Shanghai International Arts Festival.
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Shanghai, Hangzhou and Ningbo
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[on Giselle] “The exquisite sets and lighting
gave depth to the stage, and the choreography is
grand and magnificent. The company’s dancers
fully manifested their sophisticated dancing
techniques and qualities, while Tan Yuan Yuan's
performance captivated all the audience’s
attention, receiving great acclamation from the
crowd....”

Taikungpao.com, 29 October 2008
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Swan Lake
( X 88 i)

The three performances of Swan Lake attracted audiences of over
5,000, averaging over 90% capacity. Guest Principal Dancer Tan
Yuan Yuan and one of the Company’s Lead Principal Dancers Jin Yao
gained a rapturous response from the audience, and the opening
night was attended by senior China and Hong Kong government
officials, guests from the art circles and celebrities.
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National Centre for the Performing Arts,
Beijing

IERE R AR

1-3/1/2009

“A world-class performance of this classic of all
ballet classics”.

Prof. Ou Jian-ping, dance critic and China
correspondent, Dance Magazine (USA)
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Both China tours garnered extensive
media coverage which greatly enhanced
the profile of the Company on the
mainland.
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Stars of Today Meet the
Stars of Tomorrow
SHZEELHAZE

Principal Dancers Jin Yao and Huang Zhen made their New York
debut as guest artists, performing at the prestigious New York City
Centre. Their enchanting performance of Grand Pas Classique
impressed dance professionals.
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Youth America Grand Prix Gala
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“..Ms. Ueno [Ballerina with the American
Ballet Theatre] confirmed the impression
made earlier in the evening by Ms. Jin and Mr.
Huang in their performance of Victor Gsovsky's
Grand Pas Classique. Ballet is coming of age
in Asia, shedding its slightly mechanistic air
and becoming more fluid and organic. All three
dancers were polite, precise, and stylish.”

Joel Lobenthal, The Cream of

the International Crop
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Gala de Estrellas
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Jin Yao and Zhang Yao, Principal Dancers of The Hong Kong Ballet
were invited to perform in four performances of the final pas de
deux from Turandot (by Australian choreographer Natalie Weir),
and a one-act ballet, The Butterfly Lovers, specially created for
the occasion by Eve Chan, a choreographic apprentice with The
Hong Kong Ballet.

EREHEESEERRERESEAGRE  EERNEERBRA E5E
RAMER)FRE-—REASZ NEEREGRERERAZAREES
FENBREERER (R .

Festival de Pas de Deux

Teatro Municipal de Santiago, Chile
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EDUCATION AND OUTREACH
BEMHIIRE

Ballet education for the community continues to play a leading role for The Hong Kong Ballet. Through EECERE-HEERUHESENE. ERRMERERRIAN-—RNBLVEHE. EEAMIN. #6528, 8EIRF
projects like the Youth Intensive Programme, masterclass, backstage tours, ballet courses and pre- WIEFGTEY  ERESENEIEMNERSANEERE  RESEER,

performance workshops, our artistic team is able to deliver young dancers and ballet goers with a complete
learning experience and enhanced ballet appreciation.
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Pre-performance Workshop - The Nutcracker 2008

School Art Animateur Scheme 2008-09 The Dance Journey of Peter Pan Youth Intensive Programme - Ballet with the Stars! 2008
(#Atk3eF) Eal T1EH2008

Creative Ballet Animateur Schem BEECEZESLF5E - 2052008
SRBATIZIFTB12008-09RI BEEZ NS T HRNRM.

Gaining an Insider’s View RANIREY

As part of new audience building plan through Home Affairs Bureau's Venue Partnership Scheme, the BENNFERBERENISLBANBRIIFHES , REBXHUFLA(EER) (EBEH) (B S8) M(XiE
Company presented four lectures at the Hong Kong Cultural Centre for the productions Tricolor, Giselle, HAY BT AIS R,

All Bach and Swan Lake.

The series’ aim is to deliver a range of ballet topics, from discussions on choosing a career in ballet, or ltl:%?ﬂEEZSﬁugm,‘&%;‘ﬁ?kiéﬂwﬁib;niﬁﬁﬁﬂgz%EiTjHaiE ' @;%Ejﬁf?;%g?%%%%‘ RifFmXSANRETE
exploring the artistic beauty of a production, to demonstrations by dancers. Guest hosts for the lectures S BENENBRAREFABPED RENERREEREERATARTRSFERES,

included local dance critic Natasha Rogai and ballet expert, Graeme Collins, Head of Ballet, Hong Kong

Academy for Performing Arts. AHIIREFHRASEESEHELTENESE  ABRRLEREREZH , TRAMFAMEFRNEN, cHEE

W35 T #BiB500 R B RS HE,
Another new outreach initiative was the pre-performance talk for each ballet presentation, giving audiences

behind-the-scenes stories and enriching their appreciation of the works. The six talks reached over 500
participants.



Reaching for the Community
Inthe 2008-09 Fiscal Year, Education and Outreach at The Hong Kong Ballet organized 743 activities including
performances, lecture-demonstrations, classes and workshops, totalling over 26,000 participants.

One of the projects was the Creative Ballet Animateur Scheme The Dance Journey of Peter Pan for the
School Arts Animateur Scheme 2008-09, a programme of the Leisure and Cultural Services Department
(LCSD). Working with LCSD on the project for the ninth successive year, 10 primary and two special
schools participated in the scheme, which included school tour performances, drama, ballet and visual arts
workshops.

The Company also participated in LCSD’s School Culture Day with a performance of Giselle in September
2008, and Swan Lake in March 2009, reaching close to 2,000 students.

Another project that The Hong Kong Ballet participated in was Arts Experience Scheme, a new programme
encouraging senior secondary students in their understanding and appreciation of the performing arts. The
initiative provided the opportunity to attend a performance with an in-depth, pre-performance talk. The
productions Giselle and All Bach were selected for this scheme.

Open dress rehearsals serve as an ideal channel for The Hong Kong Ballet to contribute to the community.
The two dress rehearsals offered to charitable organisations — Helping Hands and the Yan Oi Tong brought
in 100 viewers.

In March 2008, a four-month Sunday Ballet Course was tailor-made for ballet students aged nine and
above. Some 70 students received training from the Company’s artistic members and guest teachers,
learning dance combination and the ballet repertoire. The course helped to strengthen the students’ ballet
technique as well as broadening their dance knowledge.

Other outreach activities held in tandem with major productions included various university lectures and
demonstrations, family activities and autograph sessions for Coppélia, Giselle and The Nutcracker.
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MOMENTS IN THE HONG KONG BALLET'S
30 YEARS
EEEERE30HF

1984

- The Nutcracker (##k3%F)

Pas de quatre performance (A £)

1979

Mrs. Mary Griffiths, Ms Kay-Cecile Jones and
Ms. Paula Lau founded the Hong Kong Academy
of Ballet. There were only five professional
dancers. August Bournonville choreographed the
Company’s first classical work Napoli.

HEEBLL. HEIRIRIAMELTAUEEEESR.
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1982

The number of professional dancers increased to
20.

EXZFEEAWEE201L,

1997

The Nutcracker (&#%F)

1988
Zhang Hua Fang and Mark Hawkins in
Romeo and Juliet (BZEBEEER)

1984

The Company acquired a new home, courtesy of
the Royal Hong Kong Jockey Club which donated
a premise in Blue Pool Road, Happy Valley. The
Company took the name The Hong Kong Ballet.

Jonathan Thorpe's production of Madame
Butterfly was the Company's first performance
with live accompaniment.

BEESERNABESREEESTRE  RUSHE
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1987

Peter Darrell's The Nutcracker was presented,
accompanied for the first time by the Hong Kong
Philharmonic Orchestra, and in the presence of
Dame Margot Fonteyn.
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2002

2004
Swan Lake (X#8i#)

The Sleeping Beauty (EE%x A)

1997

The Company’'s long-running version of The
Nutcracker by Stephen Jefferies debuted in 1997.
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2000
The number of Company dancers increased to 42.
EXZHEEAREBEA2I,

2004

Premiered Legend of the Great Archer, the first
full-length original ballet accompanied by Chinese
music in celebrating The Hong Kong Ballet's 25th
Anniversary.
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2006

Artistic Director John Meehan's first production
Balanchine and Beyond premiered.

EMBRREXERAZEEAREN (BHR-FHALE)
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2006

Balanchine & Beyond (B B S)

2009
Galaxy - International Ballet Gala
(EREEER)

2007

JohnYing succeeded Cissy Pao Watari as Chairman.
The Nutcracker achieved a record-breaking
180,000 audiences in 145 performances since
1997.

EEEETLEIRERE A HNAZTEESTHEES
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2008

The Company had sold-out performances at the
Shanghai International Arts Festival and debuted
at the National Centre for the Performing Arts in
Beijing in January 2009.

ZEERLBEREMNGZELERME , 520095
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STEPS TOWARDS A PERFORMING HOME
15 1K 4+ 5t 8

Initiated by the Leisure and Cultural Services Department, the Venue Partnership Scheme aims to foster
partnerships between performing arts groups and venues. In May 2008, The Hong Kong Ballet became
working partners with the Hong Kong Cultural Centre (HKCC). This collaboration marked a stepping stone
for the Company in its quest to acquire a permanent rehearsal and performance venue. HKCC will serve as
a performing base for the Company, enabling the execution of more strategic programming to generate a
broader audience base.

The strategies adopted include:

Enhancing the image and character of The Hong Kong Ballet and the HKCC through the development of
venue-based marketing concepts.

Broadening the audience base by optimising the use of facilities through exhibitions, event receptions,
lectures, pre-performance talks, workshops and other outreach activities, generating more than 1,300
participants during the period.

Facilitating corporate and private sponsorships by making the venue available for events and other
cross-promotion strategies.

Encourage community participation in the arts through education and appreciation programmes.

Exhibitions on the ballet programmes Tricolor, Coppélia and The Nutcracker, and The Hong Kong Ballet
30th Anniversary, were mounted. Lectures and pre-performance talks were also delivered for programmes
like Giselle and All Bach, Swan Lake, among others. A special Youth Intensive Programme, of which
teenagers can experience the life of a professional dancer through a four-day creative ballet workshop,
attracted applications from over 70 ballet students. Fifty-eight dancers were eventually selected.

The Hong Kong Cultural Centre, under the Venue Partnership Scheme, became a performing base
for the Company
EEEEREMATEXMRLZISNKHIE  AAEENERELIS
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ESTABLISHMENT OF THE
HONG KONG BALLET GUILD
EEREEZEMS M

The Hong Kong Ballet Guild was founded in April 2008 to raise the public profile of, and increase support
for, The Hong Kong Ballet. Members of the Guild act as ambassadors of The Hong Kong Ballet, and the
Guild’s mission is to promote the work and awareness of the Company.

Through hosting a number of performance-related, co-branding events each year, the Guild's focus is to
build interest among the general public, and in particular seek support from those in the ballet community,
the expatriate network, and also young business leaders. In doing so, the Guild aspires to engage the
interest of people in Hong Kong in ballet, and to foster society’s appreciation of this art form.

Events

The premiere gala of Tricolor in June was proudly sponsored by the fashion brand Dior through a $500,000
cash sponsorship. The opening performance was followed by a gala supper with the ballet stars at the
Intercontinental Hotel, hosted by The Hong Kong Ballet Guild. The premiere was attended by senior Hong
Kong government officials and members of the arts circle. At the gala, three ballet shoes autographed by
the Company'’s ballerinas were auctioned, with total proceeds donated to the relief efforts following the
Sichuan earthquake.

The Hong Kong Ballet Guild also created an opening night cocktail reception for All Bach in February with

handbag and leather goods brand Coach, followed by a party at the studio in its Central store. The ballet
show and party attracted over 100 guests, including a wealth of celebrities and Hong Kong luminaries.
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MAJOR CONTRIBUTORS TO
THE HONG KONG BALLET
EEEERBEETEEN

As of 31 March 2009 142009%3H31H

Founding Patrons

The D. H. Chen Foundation
Goldman Sachs (Asia) L.L.C.
Lai Sun Development Co. Ltd
Dr. David K P Li

Mr. Li Ka-shing

Mr. Robert Ng

Life Patrons

Anonymous

Cathay Pacific Airways Ltd.
JPMorgan Chase

Mr. Silas Chou

Ms. Christine Chuang

Dr. Stanley Ho

The Hong Kong Jockey Club
HSBC Private Bank

Dr. James Kung

Sun Hung Kai Properties Ltd.
Mr. & Mrs. Shinichiro Watari
Dr. & Mrs. Allan Zeman
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Jewels Gala 2008
2008 EFMMGE

Title Sponsor
Julius Baer

Luxury Sponsor
Van Cleef & Arpels

Major Sponsors

Mr. Richard Li

Dr. Allan Zeman
Mrs. Yama Chan Gaw
Ms. Lilian Shih

MGM Grand Macau
Dom Pérignon

Hong Kong Tatler
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Ms. Lilian Shih
BFIEBIEER
Dom Pérignon
Hong Kong Tatler

2008 The Hong Kong Ballet Patrons and Sponsors
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Patrons

HK$500,000 or more
Mrs. Lucina Ho

Mr. Robert Morse

Mr. John J. Ying

HK$200,000 or more
Mr. Joseph Y. Bae &

Ms. Janice Lee

Dr. Stanley Ho

Cissy & Shin Watari

Mrs. Mira Yeh

Mr. & Mrs. Andrew Yuen

HK$100,000 or more
Mr. & Mrs. Mark Baughan
Mrs. Jacque Connor &
Mrs. Desiree Jebsen

Mrs. Gisele Koo Ho

Mr. Timothy Lam Jr.

Ms. Eugenie Luk &

Ms. Stephanie Cao

Mr. Max Lummis &
Mrs. Emma Lummis

Ms. Jenny Tam

HK$50,000 or more

Ms. Liat Chen

Mr. & Mrs. Edward Cheng
Mr. Eugene Chuang

Mrs. Deirdre Fu Tcheng

Dr. Carl & Mrs. Yvette Fung
Mr. Chu Kim

Mrs. Eleanor Mok

Mr. Wilfred Ng

Mr. Herbert Smith

Ms. Leigh Tung &
Ms. Pamela Tung

BHBA

B#$500,0008 LA &
Mrs. Lucina Ho

Mr. Robert Morse
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Mr. Joseph Y. Bae &

Ms. Janice Lee
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Mr. & Mrs. Andrew Yuen

B #£$100,0008 U £

Mr. & Mrs. Mark Baughan
Mrs. Jacque Connor &
Mrs. Desiree Jebsen

Mrs. Gisele Koo Ho

Mr. Timothy Lam Jr.

Ms. Eugenie Luk &

Ms. Stephanie Cao

Mr. Max Lummis &
Mrs. Emma Lummis

Ms. Jenny Tam

B #5$50,0008 M £
REETLT

Mr. & Mrs. Edward Cheng
HREBEE
BRRYL
BEHBEEXA
Mr. Chu Kim

Mrs. Eleanor Mok
RFEEE

Mr. Herbert Smith
Ms. Leigh Tung &
Ms. Pamela Tung

HK$ 20,000 or more

Mr. Henry Cho

Helge and Carolyn Weiner-
Trapness

Mr. Kenneth William &
Mrs. Rosemary William

Mr. Tommy Zau Jr

Other Patrons

Ms. Junko Fukazawa
Mr. Stephen Tan

Dr. Dominic Wong

Mr. Richard H. C. Chalk
Ms. Wong Yuk Wah

Mr. Ben Freischmidt

B #$20,0005% A £

Mr. Henry Cho

Helge and Carolyn Weiner-
Trapness

Mr. Kenneth William &
Mrs. Rosemary William

Mr. Tommy Zau Jr
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Ms. Junko Fukazawa
Mr. Stephen Tan

Dr. Dominic Wong

Mr. Richard H. C. Chalk
Ms. Wong Yuk Wah

Mr. Ben Freischmidt

Corporate Sponsors
BHHE

HK$500,000 or more
Bank of China

Citi

Christian Dior Far East Ltd.
Julius Baer

Van Cleef & Arpels

HK$200,000 or more
Fleishman-Hillard Hong Kong
Limited

KRH & Company Limited

Lai Sun Group

Value Partners Limited
Versace Asia Pacific Limited

HK$ 100,000 or more
Cheetah Investment
Management Limited
Deutsche Bank
Goldman Sachs (Asia) L.L.C.
HSBC Private Bank
Mutual Property
Management Company
Limited

PaperOne

Shearman & Sterling LLP

Sheraton Hong Kong Hotel &
Towers

B 1$500,0008 M £
PEISRIT(FE)

Citi

Christian Dior Far East Ltd.
Julius Baer

Van Cleef & Arpels

B1$200,0003% A £
Fleishman-Hillard Hong Kong
Limited

KRH & Company Limited
EMEE

BEEZEENF

Versace Asia Pacific Limited

B#$100,0008K A =
Cheetah Investment
Management Limited
EEERT
SR(DMBREEAE
EEFAART (L )ERASF
EEVEEEERAF

PaperOne
Shearman & Sterling LLP
EREREEE

HK$ 50,000 or more

Alisan Fine Arts

Chung Mei International
Holdings Limited

CLSA Limited, Ms. Helena Wai
Deloitte Touche Tohmatsu
Jean M. Wong School of Ballet
Prince Jewellery & Watch
Company

WDA Group

Other Corporate Sponsors
JF Asset Management
Samsung Electronics H.K. Ltd.
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BALANCE SHEET
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Financial statements for the year ended 31 March 2009 gz #%£2009%3H831H

Expressed in Hong Kong dollars LAt A il

INCOME AND EXPENDITURE
K = &

Financial statements for the year ended 31 March 2009 Uyz%&$2009%3H31H

ACCOUNT

Expressed in Hong Kong dollars AT ZEE il

2009 2008 2009 2008
Non-current asset RE& & Income from performances & i I &
Fixed assets Bl E & & 64,883 1,267 Arts Development Fund subventions FE&# % EBEZ 8 354,000 -
Subsidies from Leisure and Cultural Services Department B4 & X (L EFEE EH) - 293,910
Current assets ;BN & & Box office income FIZ Uy & 8,532,877 8,992,548
Inventories 7 & 27,541 41,530 Touring performance income jg4h & i A 412,117 -
Accounts receivables FE LR 57 1,030,143 544,081 9,298,994 9,286,458
Prepayments and deposits FESIFIBRZ S 1,301,323 1,260,238 Total cost of performance 48;& H Al &<
Other receivables Efih & UgBR1E 4,318 20,069 Venue rental 51t & (2,972,624) (3,106,604)
Cash and cash equivalents $R{TF R REE 16,218,802 20,029,684 Venue Partnership Scheme expenses 35tk 4 5t 8158 2 (1,592,587) -
18,582,127 21,895,602 Touring performance expenses i@ & H B sz (2,799,732) -
Current liabilities iz B & & Cost of performance ;& i pi 2 (11,361,060) (8,995,666)
Accounts payables [E{tERIE 1,255,206 719,192 Staff costs & (23,243,494) (19,631,530)
Accruals and other payables Eft f& {1 BR 18 405,722 624,002 Administrative expenses 7 E sz
1,660,928 1,343,194 Studio rental it E (1,951,755) (2,186,910)
Cost of administration {TE{ RS & (3,732,853) (3.035.603)
Net current assets iR BN & =R & 16,921,199 20,552,408 Deficit before subventions and fundraising %% &8 % i85 8518 (38,355,111) (27,669,855)
Non-current liabilities B & {& Home Affairs Bureau subventions R I{ 5% i & B 31,490,175 24,918,000
Provision for long service payments REIBRFE S 1k 986,131 211,235 Donations and sponsorship 187k & &Bf) 1,509,002 652,875
Interest and sundry income $R1777 5k F 2 & E th KR 1,018,824 1,570,611
Net assets EEFE 15,999,951 20,342,440 Deficit after subventions before fundraising 31k & B R B R E K18 (4,337,110) (528,369)
Funds and reserves E& Kk f##& Surplus on Friends’ Committee activities " EEE2 & 1 Bt 76,121 154,516
Investment fund R EEE 2,000,000 2,000,000 Surplus from fundraising activities E5k#% 2 & - 7,837,002
The Natasha Wilson Scholarship Fund #ZE X NEEES 1,307,906 1,376,567 (Deficit)/surplus for the year AFE R #/E5 18 (4,260,989) 7,463,149
Special reserves ¥ 515 4,294,574 4,294,574
General reserve — R & 5,230,000 5,230,000
Income and expenditure account Uy sz &R 2 & 3,167,471 7,441,299
oo 061 03 220 STAFF REMUNERATION

& T #

1st tier B4R

$750,001 or above, 3 employees $750,0013% A £, 31
Between $500,001 and $750,000, 1 employee $500,001%$750,000, 111z
$500,000 or below, 1 employee $500,0003% 2z F, 1 1iL
2nd tier EZ4R

$350,001 or above, 2 employees $350,0018% BA £, 211
Between $275,000 and $350,000, 2 employees $275,000% $350,000, 21

3rd tier E=4&
$250,000 or above, 3 employees $250,0008% A L, 3

Current reporting of staff remuneration of The Hong Kong Ballet is subject to change after consultation with the Funding Committee for the Performing Arts of the Hong
Kong SAR Government. Updates will be provided on The Hong Kong Ballet's website. ZBE##HMEER AN HRARRERHENZEEREBHERFNESI BREFEZ
Approved and authorised for issue by the Board of Governors on 22 September 2009 EEF{200959822Hitt#% HEEH.
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PENDENT AUDITOR'S REPORT
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To the members of The Hong Kong Ballet Limited

Incorporated in Hong Kong limited by guarantee

We have audited the financial statements of The Hong Kong Ballet Limited (“the company”), which comprise
the balance sheet as at 31 March 2009, and the income and expenditure account, the statement of changes
in fund and reserves and the cash flow statement for the year then ended, and a summary of significant
accounting policies and other explanatory notes.

Governors' responsibility for the financial statements

The governors of the company are responsible for the preparation and the true and fair presentation of
these financial statements in accordance with Hong Kong Financial Reporting Standards issued by the Hong
Kong Institute of Certified Public Accountants and the Hong Kong Companies Ordinance. This responsibility
includes designing, implementing and maintaining internal control relevant to the preparation and the
true and fair presentation of financial statements that are free from material misstatement, whether due
to fraud or error; selecting and applying appropriate accounting policies; and making accounting estimates
that are reasonable in the circumstances.

Auditor’s responsibility

Our responsibility is to express an opinion on these financial statements based on our audit. This report is
made solely to you, as a body, in accordance with section 141 of the Hong Kong Companies Ordinance, and
for no other purpose. We do not assume responsibility towards or accept liability to any other person for
the contents of this report.

We conducted our audit in accordance with Hong Kong Standards on Auditing issued by the Hong Kong
Institute of Certified Public Accountants. Those standards require that we comply with ethical requirements
and plan and perform the audit to obtain reasonable assurance as to whether the financial statements are
free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the
financial statements. The procedures selected depend on the auditor’s judgment, including the assessment
of the risks of material misstatement of the financial statements, whether due to fraud or error. In making
those risk assessments, the auditor considers internal control relevant to the entity’s preparation and true
and fair presentation of the financial statements in order to design audit procedures that are appropriate
in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of the entity’'s
internal control. An audit also includes evaluating the appropriateness of accounting policies used and
the reasonableness of accounting estimates made by the governors, as well as evaluating the overall
presentation of the financial statement.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for our
audit opinion.

Opinion

In our opinion, the financial statements give a true and fair view of the state of the company’s affairs
as at 31 March 2009 and of its surplus and cash flows for the year then ended in accordance with Hong
Kong Financial Reporting Standards and have been properly prepared in accordance with the Hong Kong
Companies Ordinance.
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MANAGEMENT AND STAFF

EEBNRITHRAE

As of 31 March 2009 14200983H31H

Executive Director
Personal Assistant to Executive Director

Administration
Administration Manager
Senior Administrative Officer
Finance Manager

Artistic Administrator
Administrative Assistant
Office Assistants

Development

Development Manager

Assistant Development Manager
Assistant Development Officer
Development Project Coordinator

Education & Outreach
Director of Education and Outreach
Education and Outreach Co-ordinators

Marketing

Public Relations & Marketing Manager
Assistant Marketing Manager
Marketing Officer

Assistant Marketing Officers

Programme
Director of Programme
Assistant Programme Manager

Technical
Technical Director
Deputy Stage Managers

Set Mistress
Chief Electrician
Technician

Wardrobe

Director of Wardrobe
Wardrobe Coordinator
Costume Cutters

Seamstress

Evonne Tsui
Vency Kwok

Idy Lai

Joanne Chan
Angelina Chan
Kitty Lau

Iris Hui

Flora Hau
Leung Siu-chun

Lucy Argo

Bessie Mok
Tanya Keller
Tiffany Mok

Shirley Loong
Carol Wong
Elena Wong

Heidi Chik
Irene So
Chloe Kwung
Mose Mak
Wu Tsz-mei

Wong Mei-yee
Caroline Cheung

Tsui Tsz-yee
Kathy Chan
Annie Yim
Carmen Cheng
Wayne Wong
Leung Kwok-hei

Wong Yuen-ching
Shoei Cheung

Fu Nga-kwan
Wan Kam-hon
Lai Kit-lan
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The Hong Kong Ballet wishes to thank the following organizations for their support
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Home Affairs Bureau EHZ=7%E
Leisure and Cultural Services Department FE4: ) S (L E7H 2
Hong Kong Arts Development Council Z&Z# % EF

The Hong Kong Jockey Club =5 &
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The Hong Kong Ballet EEEEZE
G/F, 60 Blue Pool Road, Happy Valley, Hong Kong
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Telephone E3&: (852) 2573 7398

Facsimile {2 &.: (852) 2572 8035
www.hkballet.com
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